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Warners’ ‘The Conspirators’ 
Dramatizes Today's News 


(Current Theatre Story) 

That Warner Bros. possess 
a penchant for bringing to 
the screen those spots on the 
map where things are popping 
loudest is a fact long acknowl- 
edged by moviegoers through- 
out the land. Moscow (‘‘Mission 
to Moscow’), Casablanca (“Cas- 
ablanca’’), Marseille (‘Passage 
to Marseille”), are but a few of 
the cities, which read like a 
list of newspaper headlines, 
brought to the screen by Warner 
Bros.’ cameras. The most re- 
cent case in point is “The Con- 
spirators,” now at the Strand, 
starring Hedy Lamarr and Paul 
Henreid. 

The Portuguese capital of 
Lisbon, transformed into a caul- 
dron of romance and intrigue 
by a world at war, where spies 
and counter-spies, Nazis and 
anti-Nazis, soldiers of fortune 
and cringing refugees from the 
abattoir that was _ occupied 
Europe, rub elbows, is the stage 
for this absorbing mystery-ro- 
mance and the pictorial jour- 
ney into its seething environs is 
fraught with dramatie impact 
and emotional stimulation. 

Besides Hedy Lamarr and 
Paul Henreid, as the lovers be- 
set by the fortunes of war, “The 
Conspirators” also boasts the 
presence of Sydney Greenstreet, 
Victor Francen and Peter Lorre, 


those sterling exponents of evil: 


and crime who contributed much 
of the tension to Warners’ re- 
cent “The Mask of Dimitrios.” 

Adapted from the widely read 
Fredric Prokosch novel of the 
same name, the film travels the 
identical highway leading to ro- 
mance, adventure and sudden 
death as set down in the book. 

Also on hand in finely etched 
portraits of protagonists of vio- 
lence and crime are Joseph 
Calleia and Edward Ciannelli. 
Carol Thurston, youthful War- 
ner: starlet, contributes an ef- 
fective portrayal of a Portu- 
guese fishermaid who provides 
succor for the harried’ Paul 
Henreid. Monte Blue and Kurt 
Katch also furnish capable char- 
acterizations in lesser roles. 

Founded by the legendary 
Ulysses, the city of: Lisbon is 
prominent throughout the world 
as a prolific contributor to cen- 
turies of history. Known: best 
as the city whose ports in 1588 
sent forth the Spanish Armada 
to its doom in English waters, 
Lisbon is also noted as the 
metropolis that saw 15th Cen- 
tury discoverers Vasco da Gama 
and Bartholomeo Diaz sally out 
in: search of new worlds; and 
as an oasis for victims of the 
present war. 

Should your city’s archives 
contain any events of historical 
or current significance don’t be 
surprised if eventually such 
Warner Bros.’ expositors of 
cimema artistry as Jean Negu- 
lesco, who directed “The Con- 
spirators,” for Producer Jack 
Chertok; writers Vladimir Poz- 
ner and Leo Rosten and Max 
Steiner, contributor of the film’s 
musical background, begin ex- 
cavations for the purpose of 
screening your town. 
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Lovely Hedy Lamarr, who plays a woman torn between love and loyalty in 
Warner Bros.’ newest dramatic hit, "The Conspirators,"" coming Friday to 
the Strand. Paul Henreid is co-starred. 





Peter Lorre Gave Hedy 
Lamarr Her First Job 


You and Hedy Lamarr prob- 
ably wouldn’t agree on what is 
interesting about her. 

Perhaps you’d like to know 
something about her private life 
or the state of her romance with 
John Loder. 

But she herself thinks the 
most interesting thing that hap- 
pened to her in recent weeks 
was her meeting with Peter 
Lorre. 

They walked across a floor, 
shook hands, and she _ said, 
“Hello, Peter.” It was at War- 
ner Bros., and he was going 
into her film, “The Conspira- 
tors.” 

That was a notable experi- 
ence for the star, and here is 
why she thinks so: 

Lorre was in the first picture 
she ever made, many years ago 
in Vienna. He was the star, 
and the film was called “The 
Trunks of Mr. O. F.” 

“T had gone out to the studio 
the day before” recounted Miss 
Lamarr. “I wanted to get a 
job as script girl. They told me 
to come back the next day: 

“I did and as I sat in the re- 
ception room I heard someone 
complain that they had found 
no one to play a certain minor 
role. I sat there for a minute, 
and then I got up and said, ‘I 
want to play that part.’ - 

“The man looked at me cold- 
ly for a moment, and then he 
asked, ‘What experience have 
you had?’ 

. “At that moment Peter canie 
along. It was. the first time I 
had heard his sharp tongue. 

“If you ask me, her experi- 


ence is of no importance,’ Peter 


drawled. ‘You 
look at her face.’ 

“I got the part. And, oh 
yes, one thing more. Peter didn’t 
say that just to be nice to me. 
He has a horror of saying nice 
things to anyone, bless him. It 
was just a chance to insult that 
man.” Ru AGr 

Besides Miss Lamarr who is 
co-starred with Paul Henreid 
in “The Conspirators,” and Pe- 
ter Lorre, the cast also includes 
Sydney Greenstreet and Victor 
Francen. It opens Friday at 
the Strand. 


might take a 


HEDY RECEIVES 
YUGOSLAV KISS 
VIA GARFIELD 


John Garfield personally di- 
livered a kiss to Hedy Lamarr 
from Anton Drojnic, who first 
made love to her on the screen, 
and whom Garfield met recently 
among Yugoslav partisans in 
Italy. 

He introduced himself to Gar- 
field when the star visited the 
combat areas. 

“Please kiss Hedy for me,” 
he said. Garfield obliged when 
he visited her on the Warners’ 
set where she was making “The 
Conspirators,” with Paul Hen- 
reid. This is the filmization of 
the Fredric Prokosch novel by 
the same name which opens 
Friday at the Strand. 
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SYNOPSIS 


(Not for Publication) 


Lisbon, Portugal of early 1944 was a city whose 
streets teemed with Nazis and anti-Nazis, soldiers of 
fortune and refugees from occupied Europe. 

Into this maelstrom arrives Vincent Van der Lyn 
(Paul Henreid), member of the Dutch underground— 
famed for his exploits in sabotage against the Nazis, 
come to contact confederates headed by Quintanilla 
(Sydney Greenstreet), aided by Bernazsky (Peter Lorre). 

At the Cafe Imperium, Vincent meets Irene (Hedy 
Lamarr), who, in gratitude for saving her life, has mar- 
ried Hugo Von Mohr (Victor Francen), member of the 
German Legation. Unknown to Vincent, Irene is also a 
member of the underground. 

The group is about to send another agent into occu- 
pied Europe. Vincent is to see him that night but en- 
route he stops to visit Irene who arouses suspicion by 
seeming to wish to detain him. When he arrives at his 
room, Vincent finds the agent near death, the victim of 
assassins. But before he dies he breathes out: "Tell 
Quintanilla they took the eagle.” 

Vincent is placed under arrest as a suspect by the 
Portuguese police but escapes and rejoins Quintanilla. 


Quintanilla tells Vincent three things: That Von Mohr, | 


Irene’s husband, is an anti-Nazi, a member of their 
organization; that the eagle taken from their assassin- 
ated agent is an underground passport, and that the 
killing indicates the presence of a traitor among their 


group, the shadow of suspicion not even escaping § 


Vincent. 
Vincent protests his loyalty and evolves a plan 





whereby the killer may be caught. That night Quin-- 


tanilla summons all members to the gambling casino. — 
Quintanilla, master psy- 


The atmosphere is tense. 
chologist, traps Von Mohr into betraying himself. Von 


Mohr makes his escape, Vincent pursues him and in. 


the pursuit, Vincint shoots Von Mohr to death. 


On Von Mohr’s body he finds the eagle taken from . 
the slain agent. Vincent takes the eagle. He will carry 


it as his passport on the impending mission to the un- 
derground behind Nazi lines. 
On the eve of his departure, Irene and Vincent pro- 
mise their love to each other. 
Running Time: 101 Minutes 


PRODUCTION 


Directed by Jean Negulesco; Screen Play by Vladi- 


mir Pozner and Leo Rosten; Additional Dialogue by — 
Jack Moffitt. From the novel by Fredric Prokosch. Mu-_ 


sic by Max Steiner. Produced by Jack Chertok: Photo- 


graphed by Arthur Edeson, ASC. Art Director, Anton . 


Grot; Film Editor, Rudi Fehr. Sound by Robert B. Lee. :; 
Herschel Daugherty: Technical: ' 
Advisor, Henry Da Silva. Special Effects by William © 


Dialogue Director, 


McGann, Director—Willard Van Enger. Set Decora- 


tions by Walter Tilford. Montages by James Leicester... 


Gowns by Leah Rhodes. Makeup Artist, Perc West- . 


more. 


Orchestral Arrangements by Leonid. Raab... 


Musical Director, Leo F. Forbstein. Assistant Director, . 
Reggie Callow. i 
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‘The Conspirators,’ Dramatic 
Love Story, Opens At Strand 


(Prepared Review) 

Warner Bros.’ _—_ cinematic 
odyssey which started with 
“Casablanca” continues on its 
spine-tingling itinerary in “The 
Conspirators,’ an  adventure- 
packed tale of hunter and hunt- 
ed set against a backdrop of 
terror and treachery. Starring 
Hedy Lamarr and Paul Hen- 
reid, the film opened at the 
Strand last night. 


The Portuguese capital of 
Lisbon, transformed into a 
cauldron of romance and _ in- 
trigue by a world at war, where 
spies and counter-spies, Nazis 
and anti-Nazis, soldiers of for- 
tune and cringing refugees from 
the abattoir that was occupied 
Europe, rub elbows, forms the 
background for this absorbing 
mystery-romance and the jour- 
ney into its seething environs is 
so imbued with dramatic im- 
pact and emotional stimulation, 
your reviewer was hard put to 
recall many contemporary 
equals. A triumph in itself for 
which the Messrs. Warner de- 
serve the well known laurel 
wreath is the consummate and 
elever casting of the film which 
finds. seductive Hedy Lamarr 
and suave Paul Henreid caught 
in a web of international in- 
trigue with such smooth and 
sinister continental spiders as 
Peter Lorre, Sydney Green- 
street, Victor Francen, Joseph 
Calleia and Edward Ciannelli 
weaving the strands. 

Vincent Van Der Lyn (Paul 
Henreid), member of the Dutch 
underground famed for his ex- 
ploits in sabotage against the 
Nazis, comes to Lisbon to con- 
tact confederates. Here he en- 
counters and falls victim to the 
sultry beauty of Irene (Hedy 
--amarr), suspect Nazi agent 
and wife of a German Legation 
member. Vincent’s escape, af- 
‘te> his arrest for the murder of 
a feilow member of the un- 
derground; his search for the 
unknown who fired the dead- 
ly shot, with all its baffling man- 
ipulations of plot; his nerve- 
wracking pursuit of the real 
murderer whose identity, when 
disclosed, supplies shocking sur- 
prise, and his final reunion 
with Irene, prior to his return 
on an important mission behind 
Nazi lines, makes for a succu- 
lent dish of suspenseful and 
invigorating filmfare that will 
be savored by gourmets of the 
celluloid. 

The coupling of Hedy La- 
marr with Paul Henreid, as 
the lovers beset by the fortunes 
of war, was a happy choice. 
Both are in reality familiar 
with the somber aspects of a 
Europe torn by strife and, as a 
result, their performances glow 
with all the sincerity and depth 
of true authenticity. 

Sydney Greenstreet, Victor 
Francen and Peter Lorre, those 
sterling exponents of evil and 
crime, who made life so harrow- 
ing in Warners’ recent “The 
Mask of Dimitrios,” top their 
former goose-pimple-raising es- 
capades in “The Conspirators.” 
Also on hand in finely etched 
portraits as protagonists of vio- 
lence and death are Joseph Cal- 
leia and Edward Ciannelli. 
Carol Thurston, youthful War- 
ner starlet, contributes an ef- 
fective portrayal of a Portu- 
guese fishermaid who provides 
succor for the harried Paul Hen- 
reid. 

Credit director Jean Negu- 
lesco for taking the potent in- 
gredients, found in this timely 
tale, and fashioning a perfectly 
fitting screen vehicle for his 
principals. 

“The Conspirators” is a Jack 
Chertok production. Vladimir 
Ponzner and Leo Rosten sculp- 
tured the fast-moving screen 
play from the novel by Fredric 
Prokosch. Max Steiner was mu- 
sical direetor. 
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Hedy Lamarr and Paul Henreid, who star in Warners’ new dramatic hit, 
"The Conspirators,"' opening tonight at the Strand. Also in the cast are 
Sydney Greenstreet, Peter Lorre and Victor Francen. 





SYMPATHETIC? 
THEN ACTRESS 


GEOGRAPHICAL 
HAND-KISSING 


WILL LIKE YOU ONLY SKIN DEEP 


Any man interested in culti- 
vating a beauty like Hedy La- 
marr—or Miss Lamarr herself, 
for that matter—should culti- 
vate that most heart-skipping of 
all virtues, sympathy. 

Such was the confidential ad- 
vice given recently by Miss La- 
marr as she emerged, some- 
what ecstatically, it seemed, 
from a prolonged embrace in 
the arms of Paul Henreid. It 
was during the filming of War- 
ner Bros.’ “The Conspirators,” 
currently playing at the Strand. 

“Handsome men make such a 
mistake,” said Hedy, “in the 
assumption that physical attri- 
butes alone are captivating. 
They have a momentary inter- 
est only.” 

The thing that makes her 
leading man, Henreid, click with 
the ladies, she said, is that very 
quality of sympathy. 

“Paul’s way of lighting a cig- 
arette for a lady, two at a time, 
has been given too much credit 
by people trying to figure out 
his charm for girls. 

“The fact is that this gesture 
of Paul’s is just a natural ex- 
pression of his sympathy, which 
is perhaps the outstanding trait 
of his personality. It’s a natural 
expression, and only one of 
many.” 

She said that she used to 
think she liked Viennese men 
because they made her, a native 
of Vienna, feel at home. 

“Paul is Viennese,” she said 
of Henreid with whom she co- 
stars in “The Conspirators,” 
“and when I act with him 
I am aware that the key 
to the Vienna spirit is sympathy. 
So I know it is something that 
appeals to. me as a woman and 
not as a fellow countryman.” 

She added that this spirit was 
by no means confined to Vienna 
or Europe. 

“In fact, it is among Euro- 
pean men that you find the pol- 
ished formality and good looks 
of men without anything inside. 
American men don’t excel at 
kissing hands, but when it comes 
to sympatry, they’re tops. 


They were kissing hands— 
Hedy Lamarr’s hands. 

Instead of a tall slim Vien- 
nese bending low over her hand, 
it was stubby, fearsome little 
Peter Lorre. 

They were rehearsing a scene 
and searching for what the film 
makers call a “mood.” It was 
on stage 11 at Warner Bros., 
and the set was a glittering 
hotel ballroom in Lisbon, Port- 
ugal. 

In addition to Miss Lamarr 
and Lorre the cluster of people 
under the lights included Paul 
Henreid, Jean Negulesco, the 
director, and a stranger. The 
picture was “The Conspirators,” 
the story of Europe’s anti-Nazi 
underground movement, which 
opens Friday at the Strand. 

“That was fine, Peter,” said 
Director Negulesco. But before 
rehearsing the scene again he 
introduced the stranger, a well 
known magazine writer. 

“And now this time, Paul,” 
Negulesco went on, addressing 
Henreid, “you kiss her hand 
right after Peter.” 

The scene was run off, Paul, 
the true Viennese, kissing her 
hand with a finesse and grace 
that left no doubt of its authen- 
ticity. 

“What do you think of that, 
my friend?” smiled Negulesco 
at the guest. 

“It is very charming,” the 
writer replied, “and also inter- 
esting. It shows the influence 
of background. Mr. Henreid is 
the product of Vienna. Now, 
Mr. Lorre, his gesture is quite 
different. Yes, it’s a very clear- 
cut example of how different 
backgrounds produce variations 
in manners.” 

“You understand, of course,” 
interposed Negulesco, “that the 
character is quite different. 
He’s gauche, a little rough and 
awkward.” 

Hedy Lamarr smiled a know- 
ing smile. 

“By the way, Peter?” she 
asked, “what part of Europe do 
you come from?” 

“Vienna,” answered Lorre. 


‘CONSPIRATORS’ 
OPENING AT 
STRAND TONIGHT 


(Opening Day Reader) 

Warner Brothers’ latest cin- 
ematic account of romance, ad- 
venture and violence, with a 
background of neutral Lisbon 
in a Europe at war, bows in 
tonight at the Strand Theatre. 
The film is “The Conspirators,” 
and it stars Hedy Lamarr and 
Paul Henreid. 


Lisbon, Portugal, made fas- 
cinating and dangerous by the 
influx of refugees and _ spies 
from a war torn continent, 
makes a dazzling backdrop for 
this timely picturization of 
romance and adventure. Besides 
Hedy Lamarr and Paul Henreid 
who supply the love interest, 
also in the cast, furnishing sin- 
ister characterizations to the 
perilous proceedings, are those 
masters in international intrigue 
—Peter Lorre, Sydney Green- 
street and Victor Francen, ap- 
propriately cast as shadowy 
members of the European un- 
derground. Carol Thurston, 
youthful Warner starlet, con- 
tributes an effective portrayal 
of a Portuguese fishermaid who 
provides succor to the harried 





$70,000 Fixtures 
On Strand Screen 


Two crystal chandeliers, to- 
talling $70,000 in value and 
once the property of a famed 
Monte Carlo casino, arrived in 
Hollywood recently from New 
York City. 


They were needed in the 


Hedy Lamarr-Paul Henreid film 
“The Conspirators,”” at Warner 


Bros. Studio, which bought the 
chandeliers from a_ collection 
once belonging to William Ran- 
dolph Hearst. 

Because of their size, the 

| chandeliers required the work 
of six men for eight hours in 
assembly, the studio property 

department claims. 
“The Conspirators’ is cur- 
rently playing at the Strand 
Theatre. 





Paul Henreid. Joseph Calleia 
and Edward Cianelli are also in 
evidence as sympathetic Portu- 
guese police official and trouble- 
burdened Portuguese General, 
respectively. 

The screenplay was adapted 
from the Fredric Prokosch 
novel of the same name by Vlad- 
imir Posner and Leo Rosten 
with additional dialogue by 
Jack Moffet. Musical back- 
ground was supplied by Max 
Steiner. Jack Chertok produced 
with Jean Negulesco handling 
the directorial reins. 





‘Conspirators’ Coming 
Friday To The Strand 


(Advance Theatre Story) 

Psychiatrists say that audi- 
ences identify themselves with 
the characters and characteriz- 
ations of film favorites thereby 
finding an outlet for otherwise 
pent-up and frustrated emo- 
tions. Taking the axe to grand- 
ma for the solid hunk of inheri- 
tance you expect to receive when 
she is gone or shearing the ears 
off the guy who beat out your 
full house with a middle draw 
straight flush may not be in 
keeping with Emily Post’s stan- 
dards of behavior but are in- 
hibitions, nevertheless, deeply 
inherent in all of us. 

For proof of this argument 
we point to the unprecedented 
popularity of such Warner 
Bros.’ propagators of  cine- 
matic mayhem as the recent 
“The Mask of Dimitrios” and 
“Passage to Marseille’ which, 
all things considered, should 
make Warners proud of its 
ability to absorb what, left un- 
checked, might otherwise have 
become dangerous emotional- 
ism. 

Using these factors as the 
basis for a prediction, the ac- 
tivities of Hedy Lamarr, Paul 
Henreid, Sydney Greenstreet, 
Peter Lorre, Victor Francen and 
others in “The Conspirators,” a 
tale of love amidst violence and 
death, coming to the Strand Fri- 
day, will be welcomed with 
open arms by the vast majority 
of moviegoers whose every-day 
lives have been by-passed by ro- 
mance and adventure. 
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Sydney Greenstreet 





The Portuguese capital of 
Lisbon, transformed into an 
oasis of refuge for victims of 
the present world conflagration, 
is the: foundation upon which 
Warners’ production architects 
built this latest thrill-packed 
edifice of motion-picture enjoy- 
ment. 

For those who like their ro- 
mance on a continental plane, 
Hedy Lamarr and Paul Hen- 
reid, as the lovers beset by the 
fortunes of war, are on hand 
to gratify this desire. Peter 
Lorre, Sydney Greenstreet and 
Victor Francen supply stimulat- 
ing doses of violence and in- 
trigue in large enough quanti- 
ties to satiate even the most 
blood-thirsty filmgoers. 

Transferred to the screen by 
Viadimar Pozner and Leo Ros- 
ten from Fredric Prokosch’s 
novel of the same name, “The 
Conspirators” retains all the 
suspense and excitement that 
made the book so popular. 

An excellent supporting cast 
includes Carol Thurston, as an 
appealing Portuguese fisher- 
maid; Edward Ciannelli, as a 
sympathetic police official; Kurt 
Katch, as a Nazi thug; Joseph 
Calleia, as a harried General, 
and Monte Blue, popular star of 
bygone years, who plays the 
part of a British agent. 


SOLARIUM 
PROVES TO BE 
BLASS HOUSE 


Hedy Lamarr is trying to buy 
a mountain top in Hollywood, 
and for a unique reason. 

It seems that Miss Lamarr 
had a solarium built at consid- 
erable expense before the war. 

Only recently, during the 
midst of a sun bath, did Miss 
Lamarr discover that it has a 
serious flaw. 

She spied a couple of hikers 
on a nearby mountain top. Miss 
Lamarr, currently to be seen 
opposite Paul Henreid in War- 
ners’ “The Conspirators” at the 
Strand, covered her surprise 
with a towel and made a quick 
retreat. 


WARNER FILM 
COMING 10 
STRAND FRIDAY 


(Advance Reader) 

Warner Brothers’ newest ex- 
cursion into the field of romance 
and intrigue, ‘The Conspira- 
tors,” opens at the Strand The- 
atre Friday starring Hedy La- 
marr and Paul Henreid. The 
vehicle also serves to bring back 
that priceless triumvirate of 
international knaves composed 
of Peter Lorre, Sydney Green- 
street and Victor Francen. 

Fredric Prokosch’s widely 
read novel of the same name 
provided the foundation for the 
film which depicts graphically 
the stirring account of the hid- 
den war carried on against the 
Nazis from the neutral city of 
Lisbon. 

Mr. Henreid and Miss Lamarr 
assume the burden of the film’s 
sympathetic lovers. Messrs. 
Lorre, Greenstreet and Francen 
portray furtive figures of 
frightening propensities and are 
surrounded by a competent sup- 
porting cast which includes Jo- 


Will Pay Deer(Ly) 
For Good Detective 


On the heels of a recent 
trunk murder in Los Angeles, 
a second blood-stained trunk, 
purchased from a second-hand 
store, caused a flurry of excite- 
ment with Hedy Lamarr and 
others at Warner Bros. during 
the filming of ‘’The Conspira- 
tors,’ currently at the Strand. 

The trunk was one of seven 
being used in the Lamarr-Pau! 
Henreid picture, amd its. dis- 
covery prompted Director Jean 
Negulesco to get in touch with 
police at once. 

The stains were 
tested and the 
municated to the studio. Sus- 
Ppicions were confirmed. The 
trunk had contained a body—a 
deer’s body. 


laboratory 
results com- 





seph Calleia, Carol Thurston, 
Edward Ciannelli, Kurt Katch 
and Monte Blue. 

The screen play was fash- 
ioned by Vladimir Pozner and 
Leo Rosten. Jean Negulesco di- 
rected for Producer Jack Cher- 
tok. The original music was 
supplied by Max Steiner with 
orchestral arrangements by 
Leonid Raab. 





Henreid Americanized 
Except For Film Kiss 


Paul Henreid, although fast 
adopting American ways, is de- 
termined to cling to much that 
his native Austria gave him. 

That is because he realizes 
the dollar-and-cents value of 
his European inheritances—the 
so-called Continental Flair. 

His mannerisms are the things 
that set him apart from rival, 
American-born actors. 

They are the little facets of 
his character that send the 
feminine motion picture theatre 
ticket buyers into gasps of de- 
light when he romances on the 
screen. 

So far, they have done much 
to assist him in attaining screen 
success—and he knows this well 
enough to hang onto them. 

He has employed them advan- 
tageously since being in Holly- 
wood, but never to a greater ex- 
tent than in ‘The Conspirators,”’ 
currently at the Strand, in 
which he makes love to the 
beautiful Hedy Lamarr. 

When he makes love on the 
screen, it is in the manner of a 
suave, bowing - to - the - waist, 
hand-kissing gentleman; none 
of the brusque, get-it-done-in-a- 
hurry manner of the ever alert 
American. 

For instance, in “Now, Voy- 
ager,” and again in “Between 
Two Worlds,” he many times 
kissed the very kissable Bette 
Davis and Eleanor Parker. But 
he took his time about it, work- 
ing up to the point where lips 
met like diplomats angling for 
power. 

He always got the kisses he 





Mat No. 
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wanted—but not until his love 
had been expressed concretely 
and in such forms as a gift of 
rare perfume. The European 
way, no less. 

The hiyah-babe _ technique, 
which involves a rapid embrace 
and quickly placed smack on the 
lips, is not for Henreid. Defin- 
itely not. And never will be. 

He’s earned his reputation by 
falling back on the mild, suave, 
slow-going manner — the sort 
that calls for (and gets from 
Henreid) words that are spoken 
softly, a bit huskily and faintly 
suggestively. 

His method of love-making 
may take longer than that of 
a fast-working American actor 
—but none can say it’s not just 
as effective. 

Some, as a matter of fact, 
there are who’ll swear it’s more 
effective. 


42 FEET LONG, 
BREAKS RECORD 


The long kiss is back! 

After an absence from the 
screen of about nine years, it 
has just returned due to the 
joint efforts of Hedy Lamarr 
and Paul Henreid. 

Its announcement was made 
by Rudi Fehr, a man who mea- 
sures kisses, and who brought 
as proof a tape rule in one 
hand and 42 feet of film in the 
other. 

The lengthy piece of film reg- 
istered a lingering kiss ex- 
changed between Miss Lamarr 
and Henreid for a farewell scene 
in Warner Bros.’ picture, “The 
Conspirators,” currently at the 
Strand. 

“In the old days a 42-foot kiss 
was a commonplace,” said Fehr. 
“Some were even longer. Then 
the pendulum swung, and kisses 
were brief—as brief as six feet. 
The average was probably be- 
tween 10 and 13 feet. 

“Gradually they have been 
getting longer, especially dur- 
ing the war. The Lamarr-Hen- 


reid kisses in this picture are . 


the longest on the screen in Hol- 
lywood today.. And the 42-foot 
one tops them all.. The long 
kiss is not only back, but I 
think it’s, here to stay.” _ 


Actor Displays Art of Hand- 
Kissing In ‘The Conspirators’ 


“T kiss your hand, Madame,” 
says Paul Henreid, in effect, and 
in sixteen thousand theatres 
the Sinatra swooners relapse 
into a state of delicious un- 
consciousness. 

Hand-kissing is not exactly 
an old American custom but 
rather one that has been im- 
ported by handsome leading men 
from places across the seas. The 
best examples of the “art” are 
still those given by the polished 
actors from other climes such 
as Henreid, Errol Flynn, Paul 
Lukas, Charles Boyer, Helmut 
Dantine and a few native Amer- 
icans who have acquired the tal- 
ent. And women love it! 

‘Perhaps the best primer on 
the gentle art of kissing a 
lady’s hand in Hollywood is the 
set of instructions given a few 
years ago to Errol Flynn by 
Director Michael Curtiz, who 
won the coveted Academy Award 
as the best Director for 1948. 

Mike’s now famous instruc- 
tions started off with the ad- 
monition that the hand-kisser 
should not approach “as though 
you are going to bite the hand 
that is meeting you. Smile, 
but do not show the teeth,” 
warned Mike. 

“Just touch the hand lightly 
with your lips,” Curtiz advised 
Flynn at the time. “If your 
mustache tickles her hand and 
she giggles, ignore it. It is 
nothing. 

“When you kiss a_lady’s 
hand,” Curtiz continued, “you 
should hold her fingers with 
your fingers, very lightly, very 
elegantly. Do not kiss the palm 
of the hand, so. No! The back 
of the hand, she is for kissing. 
In Europe, where I used to 
live, we know.” 

Mike paused here in his in- 
structions to let his observa- 
tions sink in. 

“Do not drag her hand to 
your lips,’ he began again. 
“Bend at the waistline, so, lift- 
ing her hand a very little to your 
lips. And the lady, she does not 
hold her fingers stiff and out- 
spread. No. She lets her fin- 
gers droop gracefully, like this.” 

Here Mike let his own big 
hand that belongs to a former 
weight-lifter and that has often 
demonstrated how to “draw 
from the hip,” hang loose from 
his wrist. 

“You watch the hand, not the 
lady,” he warned, “after you 
start to bend. You do not hurry. 
Never hurry when you are kiss- 
ing a lady’s hand. It is bad 
business to hurry with kissing. 

“And the lady? She unbends 
a little, too, a very little. She 
likes it. Every woman likes to 
have her hand kissed. Try it 
at home some evening and see 
for yourself. 

“She does not hand the gen- 
tleman a bag of bones to kiss. 
She bows a little, a very little, 
she smiles happily, so, a little, 
and maybe she winks, a little, at 
some other man across your 
shoulder. Except in my pic- 
tures. That is out, in my pic- 
tures. 

“Now,” concluded the Director 
at that time, “we rehearse. Mr. 
Flynn knows my method. It 
is successful. Everybody else 
may practice during the lunch 
hour and so not waste any more 
of my time and the company’s 
money, learning how to kiss a 
lady’s hand.” 

Perhaps Paul Henreid knew 
all the rules before he worked 
with Curtiz in ‘“‘Casablanca.” 
Certainly he takes to it as na- 
turally in “The Conspirators” 
as Errol Flynn ever did. With 
Hedy Lamarr’s hand on hand 
to be kissed, who  wouldn’t? 
Even without Michael Curtiz 
there to show him how.  Hen- 
reid’s flair for hand-kissing will 
be on view locally beginning Fri- 
day when “The Conspirators” 
opens at the Strand, — 





Lovely Hedy Lamarr is co-starred. 
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Paul Henreid, who has to fight "The Conspirators” practically single-handed, 
in the Warner Bros.’ film by that name which opens Friday at the Strand. 





BEAUTIFUL AND 
MODEST, HEDY 
DEFIES RULES 


Many women of average looks 
have expressed the belief that 
beauty and self-assurance went 
together, and that if they were 
only beautiful, they would be 
able to stand up against any- 
thing. 

Hedy Lamarr was _ recently 
put forward as a refutation of 
that belief by her director, Jean 
Negulesco, who declared that 
the actress, despite her famed 
beauty, was one of the most dif- 
fident and modest women he has 
ever met. 

“Incredible, but true, is the 
fact that Hedy has an overdose 
of modesty,” said Negulesco, 
who directed her with Paul Hen- 
reid in Warner Bros.’ “The 
Conspirators,” currently at the 
Strand. 

“She is one of the most self- 
critical persons I have ever met. 
She will stop herself in the 
middle of a rehearsal and say, 
‘No, that isn’t right,’ when as 
a matter of fact she was doing 
the scene excellently. 

“This auto-criticism, however, 
has served a purpose, even if I 
have had to oppose it on several 
occasions. 

“IT have seen every picture 
she has made. She has shown 
constant improvement as an act- 
ress to the point where, in this 
picture, she has vied for acting 
honors with Victor Francen, 
whom I regard as one of the 
most experienced and finished 
artists on the screen. 

“She did a scene with him the 
other day in which Francen, 
playing her unloved husband, 
was to have had the dominant 
role. So we believed on the set. 
Later, however, when we saw 
the scene in the projection room, 
we realized that Hedy had 
scored a triumph as an artist. 
Her acting was superb. Sensi- 
tive and emotional, it was the 
finest she had ever done. The 
result was that the ‘takes’ fo- 
cused on her, rather than on 
Francen, went into the finished 


‘picture. 


“When I met her outside, I 
congratulated her. She shook 
her head pensively and said, ‘No, 
I must do better than that.’ If 
anyone has a cure for hyper- 
modesty, I wish he would get 
in touch with me.” 


ACTRESS WINS 
PAINTING NOT 
YET PAINTED 


During the filming of War- 
ners’ dramatic love story, “The 
Conspirators,”’ now at the 
Strand, the beautiful Hedy La- 
marr stood on her tip-toes, 
looked up, and Paul Henreid, 
holding her close, brushed her 
lips with a kiss. 

“Almost, almost,” danced 
Jean Negulesco, the director, 
“but not quite. It is like this—” 

Negulesco is first a portrait 
painter, then a motion picture 
director. He started to describe 
one of his more famous paint- 
ings, a pair of lovers in a kiss, 
titled “Rapture,” which hung 
in the Louvre. 

“Hedy, I will give you that 
painting if you will kiss that 
way for me in this scene,” he 
said. 

She tilted her famous profile 
again, and Henreid’s kiss this 
time was not quite so fragile. 
The make-up man came over 
and wiped Hedy’s rouge from 
the tall actor’s lips. 

“You must get up higher on 
your toes, Hedy,” protested Ne- 
gulesco. “A woman’s body is 
most beautiful when she is on 
her toes. Let me show you.” 

He drew her out of Henreid’s 
arms, and at his command she 
lifted on her toes. 

“Look, how beautiful — the 
curves in your leg, your body 
slim and straight, your bosom 
tilted up, the graceful set of 
your head,” said Negulesco, 
gesturing. 

“Tt is what women try for but 
don’t quite achieve when they 
wear high-heeled slippers. Now 
once more, Hedy, and you and 
Paul will be the lovers in my 
painting.” 

Twice Hedy tip-toed to kiss 
Henreid, the third time the cam- 
eras rolled, and Negulesco cried 
out with glee: 

“That’s it, Hedy, that’s it! 
You are the lovers of my paint- 
ing come to life!” 

Hedy let out a sigh, and then 
said: 

“By the way, Jean. Do I get 
the painting ... ? The one 
that hung in the Louvre?” 

Negulesco was mildly per- 
plexed. He knitted his brows. 

“Oh, yes, the painting. The 
Louvre awaits it, Hedy, Now 
I shall paint it,” : 


Soldiers See Double 
When It Comes To Hedy 


They were three _ soldiers 
about to have what they said 
would be, for them, one of the 
biggest experiences of the war 
—a personal meeting with 
Hedy Lamarr. 

They approached the door on 
Stage 7 at Warner Bros.’ studio 
where they had been told a mo- 
ment before they would find 
Miss Lamarr who was working 
with Paul Henreid at the time 
in “The Conspirators,” the 
dramatic love story which opens 
Friday at the Strand. 

The guide urged them to 
hurry, because it was about 
time for the company to break 
for lunch. 

As they walked up to the door, 
it opened, and the boys found 
themselves in the dazzling pres- 
ence of Miss Lamarr. They were 
speechless for a moment. 

One of them overcame his 
shyness stepped forward, and 


said, “Oh, Miss Lamarr .. .” 

She said, “Yes?” 

“We... uh... would like to 
have your autograph if you 
wouldn’t mind . .’ the boy 
stammered. 

She looked at him levelly for a 
moment, then said, “I’m sorry 
. . . there’s been a mistake,” 
and walked on. 

Dazed by this apparent re- 
buff, the boys turned and saw 
the door open again, and again 
Miss Lamarr stepped out. 

“Hello,” she smiled, 
their autograph books. 

A few minutes later they 
walked away happy, but still 
a little dazed. They had run 
smack into one of Hollywood’s 
many oddities. The first La- 
marr was Hedy’s _ stand-in, 
Sylvia, who not only has her 
last name, but is an almost per- 
fect double. 


seeing 





FILM NAZI 
AGREES NAZIS 
ARE OBNOXIOUS 


Instead of pulling out a pistol 
and firing at film Nazis, as a 
man did the other day in a 
South American theatre, it 
might be a good idea to track 
one down in Hollywood and find 
out what goes on in his mind. 

One of the most obnoxious of 
film Nazis is Arno Frey, his 
hair dipped short, a monocle 
stuck in his eye, and his heels 
clicking. 

Frey is no ersatz made-in- 
Hollywood German. The flow of 
his gutteral speech, the stiff 
bow from the hips, the kiss of 
madame’s hand, are all authen- 
tic. Frey was born and reared 
in Germany. 

“TI think Nazis are repulsive,” 
you tell him. 

He swings about, pulls the 
monocle from his eye. Frey has 
just bent low over Hedy La- 
marr’s hand in ‘The Conspira- 
tors,’ at Warner Bros. 

“YT think so, too,” he replies 
with a slight German accent. He 
relaxes, the stiff lines are gone, 
and suddenly he is a different 
man; an American of foreign 
birth, normal, except for one 
thing. 

He still knows and under- 
stands the Nazi mentality bet- 
ter than other Americans. He 
is an expert on Nazis, but he 
shares one thing’ in common 


with his fellow Americans. He 
hates them. 
Frey still has compassion, 


however, for what he believes 
is a considerable body of Ger- 
man people who are not impli- 
cated in the Nazi crimes. 
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Hedy Lamarr and 
Paul Henreid 





SERVICEMEN 
OVERSEAS SEE 
STRAND FILM 


More than 2,200 prints of 91 
feature films and approximately 
1,800 prints of 100 short sub- 
jects—a total of more than 4,400 
have been contributed by War- 
ner Bros., since February, 1942, 
according to the U. S. Army 
Overseas Motion Picture Service 
which distributes the films for 
showing to overseas service- 
men. 

The prints, all in 16mm. size, 
are shown free to fighting men 
in makeshift theatres in all 
combat zones. The latest film 
to be presented for this pur- 
pose is Warner Bros.’ re- 
cently released dramatic hit, 
“The Conspirators,”’ now show- 
ing at the Strand. 


“We Americans of German 
birth who have the unpleasant 
task of portraying Nazis on the 
screen hope for one thing above 
all else,” he said. “It is the 
hope that after the war is over 
that many of the things we have 
heard—the mass extermination 
of populations, use of ‘murder 
vans’ in the occupied areas of 
Russia, ete.—will prove to be 
untrue. 

“If, on the other hand, these 
stories are borne out by investi- 
gation, then the German people, 
too, must be severely punished. 
We Americans will join other 
United Nations people in in- 
sisting on it.” 

“The Conspirators,” which 
co-stars Hery Lemarr and Paul 
Henreid, opens Friday at the 
Strand. 


Fliers Thrilled 
By Ground Flight 


Hedy Lamarr gave seven 
members of a Flying Fortress 
crew a unique ride recently. 

And for thrills, the boys said, 
it compared with their flights 
over Rome. 

The airmen were guests of 
the star in her mobile dressing 
room on “The Conspirators”’ set 
at Warner Bros. when studio 


workers asked permission to 


move it to the next set on a 
different stage. 

At the star’s invitation all 
remained inside as a_ tractor 
pulled the dressing room across 
the lot, most of the service- 
men sitting on a chaise-longue, 
with Miss Lamarr sandwiched 
in between. 

The airmen were headed by 
Sergeant Tom Loess, of Scran- 
ton, Pennsylvania. 

“The Conspirators,” 
co-stars Paul Henreid, 
Friday at the Strand. 


which 
opens 


CONSPIRATORS 


ALL 
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There's nothing like extending a hand to help a fellow conspirator, especially 
when there's a gun to make the aid effective, as in the above scene from 
Warners’ new dramatic hit, "The Conspirators," now at the Strand. Paul 
Henreid (above, with Sydney Greenstreet and Peter Lorre), is co-starred 


with Hedy Lamarr. 








25 Years An Extra, She 
Loves Every Day Of It 


Mrs. Celia Schreck, 76, re- 
cently completed her twenty- 
fifth year as a motion picture 
extra. She recalled the exact 
date of her first picture, be- 
cause it occurred on her fifty- 
first birthday, and the star was 
Rudolph Valentino. 

Less than five feet tall and 
dressed demurely in black, she 
worked most recently in the 
Hedy lLamarr- Paul MHenreid 
picture, “The Conspirators,” at 
Warner Bros. 

“Being an extra,” she says, 
‘is more fun than any other 
work. I’ve enjoyed every year 
Or te 

But she says it was even more 
fun in the days of silent pic- 
tures. 

“They had orchestras on the 
set then,” she explains. “It was 
very gay.” 

Mrs. Schreck doesn’t live in 


Hollywood. She lives in Los 
Angeles, way across town on 
the east side. 

“I go to work by bus and 
street car now,” she admits. 
“Horse and buggies hadn’t gone 
out completely when I started, 
and that’s how I used to make 
my trips to the studios.” 

Mrs. Schreck is a hardy ex- 
tra. She has outlived ten chil- 
dren. An eleventh is still alive. 
Her husband, 86, is also an 
extra. 

“Extras don’t have as much 
chance to become stars any 
more,” she declared. “But on 
the other hand, extras have to 
be better actors. 

“You can never tell when a 
director might get an idea for 
an extra to play a bit that re- 
quires skill. And the extra has 
to be able to do it. If he can’t, 
he won’t be getting work. 


1-Col. Newspaper 
Fashion Feature 


Old And New 


Old is the dog collar, favorite of 


This one - column 
fashion feature 
highlighting a new 
and interesting jew- 
elry accessory can 
be used for special 


women’s pages, 


or Sunday supple- 


ments. All on one 


mat. 


ORDER TC Fashion 


many turn-of-the-century dow- 


agers who thus hid telltale wrin- 
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kles. New is its fresh adaptation 


whichemphasizes youthful throats. 
Hedy Lamarr, lovely star of War- 
ner Bros.’ current hit, ‘‘The Con- 


1O1I-B, 15c, from 


Warner Bros. Cam- 


spirators,” is shown wearing a 


modern version of this old favor- 
ite. The old-fashioned cluster of 
rhinestone flowers with delicately 
suspended rhinestone sprays is 
held close to the throat by a simple 


velvet ribbon. 
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HERE'S HOW 10 
MAKE ACTRESS 
BLUSH ON CUE 


Hedy Lamarr stood off to one 
side, looking both seductive and 
angelic, in a filmy white gown, 
while in close conference behind 
the camera stood the director 
and photographer. Their sub- 
ject: How to make her blush. 

It seems that an actress on 
cue can weep, laugh, and with 
the aid of the make-up man, 
even perspire on the brow. But 
blushing on cue — that’s some- 
thing else again. 

Director Jean Negulesco 
shrugged his shoulders. He had 
done his best. So had Miss La- 
marr. She had worn a light 
make-up requested by Camera- 
man Arthur Edeson, and they 
had tried to get the effect of a 
blush by altering the lights. 
But no luck. 

“Well, let’s get on with the 
scene,” said Negulesco in ap- 
parent resignation. 

The blazing white lights snap- 
ped on, throwing into brilliant 
illumination the ornate interior 
of the German embassy ball- 
room at Lisbon, Portugal. The 
reproduction was on stage 12 at 
Warner Bros. for the Lamarr- 
Paul Henreid picture, ‘The Con- 
spirators,” which comes to the 
Strand Theatre Friday. 

Cameras turned, the radiant 
Hedy stepped forward, and a 
Nazi flunkey came up to her and 
clicked his heels. He spoke crisp- 
ly in German. Henreid and 
Peter Lorre, both former Vien- 
nese, stiffened slightly with em- 
barrassment. 

The scene ended and a whis- 
per ran through the crowd, 
“What did he say?” But the 
cameraman and director smiled. 
Hedy had blushed beautifully. 
And they knew why. Negulesco 
had given these words to the 
Nazi flunkey: 

“My dear girl! 
behind you . 
transparent!” 


That light 
. You’re quite 





Compliment From 
Son Thrills Star 


Thousands of men have let 
Hedy Lamarr know that they 
think’ she is beautiful. It has 
long since become a part of 
her life. 

But recently she _ received 
male adulation which, she says, 
made her glow. She was walk- 
ing down the street with him 
when they passed a very good 
looking woman. 

"How beautiful,” comment- 
ed Miss Lamarr, who is now co- 
starring with Paul Henreid in 
Warners’ “The Conspirators,”’ 


at the Strand. 

“Yes, but not quite up to 
you,’ replied her companion. 
He was her five-year-old adopt- 
ed son, James. 
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There Are Times Work 
And Fun Are Same Thing 


“Hedy, lift your skirts—let 
me see your legs,” said the forth- 
right and uninhibited Jean Ne- 
gulesco, portrait painter turned 
film director. 

“Sir!” shot back Hedy La- 
marr with mock indignation. 

Negulesco hastened to. ex- 
plain. She was standing on a 
rock and the wind was whipping 
around her skirts. It was a 
scene reproducing a portion of 
the Portuguese coast for “The 
Conspirators,’”’ Warner’s dra- 
matic love story now at the 
Strand, co-starring Hedy La- 
marr and Paul Henreid. 

“Your knees,” said Negulesco, 
“aren’t they white?” 

Thereupon the star lifted her 
skirts to the knees and sure 
enough there was a. white ex- 
panse where the make-up stop- 
ped. They flashed white as her 
skirt flapped. 
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“Make-up man, paint Hedy 


Lamarr’s knees!” 
gulesco. 

There were shouts of “Let 
me do it!’ whistles and howls 
from all of the assembled men 
from the electricians on the cat- 
walks to the sound man on the 


shouted Ne- 


camera boom. 

“This is one assignment I 
take for myself,” said the make- 
up man as he strode forward. 
“T’d like to see anyone stop me.” 

He was about to disappear 
behind the rock with the de- 
lectable Miss Lamarr when a 
female voice called out: 

“Just a minute, you!” 

The make-up man stopped in 
his tracks. 

“Tll take over that job,” she 
said. 

She did too. It was the hair- 
dresser — the make-up man’s 
wife. 


CAIRO REPORTS 
FORMER LAMARR 
STAND-IN DEAD 


Hedy Lamarr’s former stand- 
in, a girl whose beauty is said 
to be a remarkable replica of 
the star herself, has been exe- 
cuted by the Nazis, according to 
word received in Hollywood re- 
cently. 

She was arrested at Trieste 
on a charge of aiding anti-Nazis 
to escape to the Balkans by way 
of the Adriatic. 

Information was relayed here 
from the Warner Bros. Ex- 
change in Cairo, Egypt, where 
the report was made by the 
Yugoslav Committee of Libera- 
tion. 

The girl’s name was given as 
Steffi Gollz, and she was said to 
have been an Austrian of Rus- 
sian-Rumanian ancestry. 

Miss Lamarr, contacted on the 
set where she was making “The 
Conspirators,” said the girl was 
Lisl Isa Steffi and that the name 
Gollz must have been taken for 
purposes of concealment. Miss 
Lamarr was shocked at the news. 


TWO AGAINST ONE 
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Hedy Lamarr seems to have the odds against her with Sydney Greenstreet 
and Peter Lorre closing in on her from both sides in the above scene from 
Warner Bros.' exciting new drama, "The Conspirators,"" coming to the Strand 
Friday. Paul Henreid is co-starred with Miss Lamarr. 


Continent ‘Goes West’ 
For “The Conspirators’ 


When Hedy Lamarr reported 
at Warner Bros.’ Studios to 
start work in “The Conspira- 
tors,” she asked: “Why doesn’t 
somebody retitle my new pic- 
ture, ‘Vienna Reunion in Hol- 
lywood’?” 

Because, said Miss Lamarr, 
that is what it was, quite liter- 
ally. It was the opening day 
on the picture. 

First, there was Paul Hen- 
reid, who co-stars with her in 
the film. He is a Viennese and 
worked in pictures with her in 
Vienna in 1931. 

There was also Rudi Fehr, 
the cutter, who last worked 
with her—in fact, last saw her 


—when he edited a picture she 
worked in exactly ten years ago. 

The other reunion was with 
Jean Negulesco, the director, 
with whom she had an encoun- 
ter about twelve years ago. 
He was then a Rumanian por- 
trait artist. 

““All of these people I met an 
hour after reporting on the set,” 
explained the actress. “I ex- 
pect to meet several others be- 
fore the film is finished.” 

Her guess was right. In “The 
Conspirators,” currently to be 
seen at the Strand, are other 
continental favorites: Peter 
Lorre, Sydney Greenstreet and 
Victor Francen. 


ACTRESS LIKES 
THESE THINGS 
IN IDEAL MAN 


Hedy Lamarr today gave 
specifications and details on the 
type of man she dreams about, 
the kind that sets her heart to 
pounding and brings a flush to 
her cheeks. 

She likes them tall; if they 
top six feet, that’s wonderful. 

She likes both Europeans and 
Americans, but in any case she 
prefers one who has been here 
quite a few years and has been 
at least somewhat moulded to 
the American pattern. 

In. case you think Miss La- 
marr has in mind Paul Hen- 
reid, the man-who is currently 
making love to her in Warners’ 
“The Conspirators” at the 
Strand, you’re mistaken. 

“Paul is wonderfully roman- 
tic,” she explains, ‘and he is my 
type, too. But there is another 
type that comes even closer.” 

Miss Lamarr goes on to say 
that she likes a man who com- 
bines northern and _ southern 
European blood. Something like 
English and Italian, for ex- 
ample. Henreid, on the other 
hand, is purely Nordic, mostly 
Viennese and Swedish. 

Millions of first and second 
generation Americans who speak 
a European tongue would also 
find favor in her eyes. She 
speaks several languages. 

“When I am tired,” she says, 
“T like to have around me a 
man who can speak French. 
That is the easiest language for 
me.” 

Miss Lamarr prefers’ blue 
eyes and dark hair in her favor- 
ite type of male. 

Those who are in the armed 
services, too, would have an 
edge with Hedy, because she 
finds men with military experi- 
ence by far the most interesting. 

That all of these qualifica- 
tions can be found in one man, 
Miss Lamarr has proof. He is 
her husband, John Loder. 





THUMBNAIL BIOGRAPHIES OF PRINCIPAL PLAYERS 


Hedy Lamarr 


as Irene Duchatel 


As one of 
Ho Tl Ly 
wood’s glam- 
our queens, 
Hedy Lamarr 


fF overalls on 
@ her Califor- 
i nia ranch to 
dining luxur- 
jiously in ex- 
otic attire. 

The daugh- 
ter of a wealthy Viennese bank- 
er, young Hedy achieved film 
prominence purely by geograph- 
ical accident. She happened to 
be visiting a picture set near 
her home in Vienna when she 
was spotted by an astute film- 
maker. He signed her then and 
there and allayed her disbelief 
in such sudden good luck by 
actually assigning her to a role. 
It was a bit part but it proved 
a stepping stone to a bigger part 
in “Money Isn’t Everything,” 
another European production. 

In almost as short a time as 
it takes to tell, Hedy had ar- 
rived at stardom and an offer 
from Hollywood. Her latest 
film, Warner Bros.’ exciting 
new drama, “The Conspirators,” 
currently at the Strand, finds 
her co-starring with an old 
Viennese fellow-worker, Paul 
Henreid. Coincidentally, the film 
includes two other fellow-work- 
ers from Vienna — Peter Lorre 
and Rudi Fehr, cutter. 





Mat TC 108—15c 
Hedy Lamarr 


Paul Henreid 


as Vincent Van der Lyn 


By accident 
‘ of birth, he 
i is the Baron 
von Wasel- 
Waldin- 
gau. By no 
accident, but 
by angry de- 
sign, the vast 
Austrian es- 
tate worth 
ij many hun- 
areas: of 
thousands of 
dollars which 
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Paul Henreid 


was inherited with the title, is 


no longer ‘his. In almost di- 
rect exchange he has attained 
Hollywood stardom—not as a 
Baron, but as Paul Henreid, ro- 
mantic hero in Warner Bros.’ 
new tale of love and adventure, 
“The Conspirators,’” which 
opens Friday at the Strand. 

Son of a Swedish financier 
who prospered in Austria, 
young Henreid preferred the- 
atricals to business. 

Then, in 1935, bitter at Ger- 
man aggression, he jumped at 
a chance to act in the English 
stage production of “The Mad- 
man of Europe,” a stinging an- 
ti-Nazi play. His performance 
brought his critical and popu- 
lar acclaim. A long career of 
film villainy in England fol- 
lowed, eventually leading to a 
Hollywood contract. Other Hol- 
lywood films were: “Casablan- 


ca,” “Now, Voyager,” and, 
most recently, “Between Two 
Worlds.” 





Sydney Greenstreet 


as Riccardo Quintanilla 


Sydney 
Green- 
street, cur- 
rently play- 
ing in War- 
ners’ new 
dramatic hit, 
“The Conspi- 
rators,? at 
the Strand, 
made his 
motion  pic- 
ture debut at 

Mat TC 107—15c the age of 62 
Sydney Greenstreet .. the mem- 
orable Fat Man in “The Mal- 
tese Falcon.” 

For forty-one years before 
that, the actor’s theatrical ac- 
tivities read like a Who’s Who 
of the Theatre. He has ap- 
peared with Sir Herbert Tree, 
Margaret Anglin, Julia Mar- 
lowe, Viola Allen, the Lunts 
and dozens of others. 

Born in England, Greenstreet 
has toured the world as an ac- 
tor, playing throughout Amer- 
ica, Europe, India and Africa. 
Many years ago, for a brief pe- 
riod, he quit the stage and be- 
came a Ceylon tea planter. But 
he sold out to. return to the 


stage. 
He was a good friend of the 
late Presidents Wilson and 


Theodore Roosevelt, once even 
using the White House as a 
theatrical dressing room, dur- 
ing Teddy’s residency there. 

His latest films are “Between 
Two Worlds” and “The Mask 
of Dimitrios.” 





Peter Lorre 
as Jan Bernaszky 


Born in Ro- 
senberg, in 
Hungary, 
Peter Lorre 
moved with 
his parents 
to Vienna 
when he was 
only six. His 
present emi- 
nence in film- 
dom, includ- 
ing his cur- 
rent appear- 

Peter ance in War- 
ners’ “The Conspirators,” at the 
Strand, would, years ago, have 
seemed an impossible prophecy 
to his loving, but stern, par- 
ents who carefully taught the 
youngster nothing of the care- 
free life, the beautiful dances, 
the sparkling theatre in the once 
gay Vienna. 

At seventeen, Peter left home 
to go on the stage. Years of 
struggle followed and it was 
not until 1924 that he obtained 
a small part in a Breslau com- 
pany. Appearances in bigger 
roles in Zurich and Berlin fol- 
lowed. Fritz Lang, German 
film producer, gave Peter his 
first big film role in “M,” which 
literally catapulted the actor 
to world-wide fame. 

Since 1935 Peter has lived 
and worked exclusively in Hol- 
lywood. His American films in- 
clude the popular “Mr. Moto” 
series, “Arsenic and Old Lace,” 
“Cacablaneca,” and “Passage to 
Marseille.” 
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Lorre 


Victor Francen 
as Hugo von Mohr 


Veasestaoer 
Francen 
learned the 
entire role of 
Hamlet at 












{er wanted to 
ibe anything 
but an actor 
In 


Bros.’ excit- 
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Victor F ing new hit, 
ictor rancen “The Conspi- 


rators,” at the Strand, his de- 
sire is amply fulfilled as his 
role is a ticklish one and could 
hardly be essayed by any actor 
other than a skilled veteran. 

Born in Belgium, Francen at- 
tended native schools but quit 
the University of Brussels at 
15 to join a troupe of actors. 
Next came Paris where Lucien 
Guitry took the young actor 
under his wing: for an exten- 
sive South American tour. When 
he returned to Paris he was 
given his first lead in “L’En- 
traineuse.” 

After fighting through World 
War I, Francen returned to 
the French stage and films, 
scoring an immediate success. 
In 1940 he came to Hollywood, 
but only after he had volun- 
teered, and been turned down, 
for service in World War II. 

His Hollywood films include 
“Passage to Marseille,” “The 
Desert Song” and “The Mask 
of Dimitrios.” 





BAME = Bette Davis 

OCCUPATION — Actress 

EMPLOYER ~ Warner Bros 

NATURE OF DUTIES — Helping employer 


to maintain “an enviable record for combining 


good picture-making with good citisenship.”* 


REMARKS — We've been proud of Bette 

Davis, of her magnificent artistry and enormous 
talent, ever since she came to work with us. 

(And no matter how easy it Jooks on the screen, 
the word is swork”—with 3 very large ow" 


But we've never been so proud of Bette as since 
completion of our new picture, MR. SKEFFINGTON 


MR. SKEFFINGTON is the story of a very rich 
man and a very beautiful woman, and of their 
life together. A love story? We think that 


even after seeing it, you won't be sure! 


But you will be sure that MR. SKEFFINGTON 
is a picture to rank among the finest ever 
made ..- and that Bette Davis 


has no peer among screen artists. 


You'll be sure, too that the company 
which produced MR. SKEFFINGTON 
intends to keep that “enviable 
record” enviable! 


eThe New York Times 


Bene DA 


WARNER BROS. 


arc sending prints of this picture 
gratis to our troops overseas 


JACK L. WARNER 


Executive Producer 


ee __MRSKEFFINGTON 


CLAUDE RING Chee sus ss aay Kolar COULOURIS MARIORIE RIORDAN Directed by VINCENT SHERMAN 


IN + Kroon Ploy by Jallvt 2 a Pitip G. pateln rom Story UY lrabeth" » tunic by Franz Wanna 


Gone Cormeen werner or Teens 
OVERTORES: « aang THR  BETWwEDS THE WORLes - Wace TNA gion - SHINE on GARVEST MOON . PRSSAEE yo mancentte - avg yore DESTIMETE oma WAC ON TWE RAINE 





LIFE - AMERICA 
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Full Page Ads 
Appearing Regularly in 
eading National Magazines! 
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The names of well-known conspirators in history are legion. 


4-Day 
Newspaper 
Contest Sells 
Your Title 


This 4-day newspaper contest, based on actual historical char- 
acters and events, is designed to sell your title with a maximum 
of appeal to all age groups. Arrange for newspaper publica- 
tion for four consecutive days in advance of your playdate. 
Your lead story reads as below. 


All on one mat. ORDER “TC Mat 502-B, 75¢, from Warner 
Bros.’ Campaign Plan Editor, 321 W. 44 St., New York 18, N.Y. 


(Lead Story) 


GUEST TICKETS 
IF YOU NAME 
‘CONSPIRATORS: 


Do you subscribe to the pop- 
ular theory that information 
absorbed by a child up to the 
age of adolescence is retained 
for life? Can you, for example, 
remember the date the sewing 
machine was invented? Or the 
year Drake’s fleet defeated the 
Spanish Armada? Educators say 
98 out of 100 persons can re- 
member those isolated dates 
sooner than they can recall last 
night’s dinner menu. 
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Would you like to test your 
own store of reserve knowledge, 
gathered unaware, in all like- 
lihood, during an impression- 
able youth? This newspaper, in 
cooperation with the Strand 
Theatre, will give you that 


Ves. 
4th, 
revyr yyy 
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Eleven conspirators and their victim, a young boy sold by 
them to a wandering tribe of strangers. In later years the 
boy became famous as an interpreter of dreams for a 
great Egyptian king, grew powerful and lived to hear his 
conspirators plead for mercy. 


They are ( 


Ist Day 


r Ail 


During the Italian Renaissance his family was powerful 
and treacherous. His father was a Pope, his sister an 
unscrupulous beauty. He was a conspirator versed in 
the art of poisoning people and plotted against dozens 
of rulers of neighboring Italian states. 
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chance—plus the opportunity to 
win free seats, at the same 
time, for the local showing of 
Warner Bros.’ exciting new love 
story, “The Conspirators,” 
which stars Hedy Lamarr and 
Paul Henreid and is coming to 
the Strand Theatre (date). 
Here’s the idea: 


Beginning today, and every 
day for four days, this paper 
will run the picture of an in- 
famous conspirator in history. 


_ You'll receive hints with each 


picture, to help you guess the 
man’s identity. All you have to 
do is name all four correctly 
and write a 25-word-or-less let- 
ter stating why you want to see 
Warner Bros.’ “The Conspira- 
tors.” Then send your letter 
and answers to this newspaper’s 
Contest Editor. (25?) Lucky 
Winners will receive guest seats 
for the Strand Theatre showing 
of “The Conspirators.” In case 
of tie, winners will be decided 
on the basis of the best letter. 

All set? Look at today’s pic- 
ture. Then turn back the years, 
turn on the tap, and let that un- 
used store of knowledge go to 
work for you! 


ANSWERS 
Ist Day—Joseph’s 
Brethren 


2nd Day—Cesare 
Borgia 


3rd Day—Benedict 
Arnold 


4th Day—Brutus 


He was a Revolutionary War General, one of the most 
hateful conspirators in American history. He used his 
friendship with George Washington to obtain command 
of West Point in order to betray an American post 


to the British. He eventually went over to the British. 


jrd Day 
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He was the real hero of a Shakespearean play which 
relates his conspiracy to assassinate a great Roman sol- 
dier and statesman. When the dying victim, formerly his 
closest friend, saw him, he uttered three words in Latin, 


now a famous synonym for “Traitor.” 











2-Way Cartoon 
Feature For 
Press, Lobby 


This interesting cartoon feature has proved 
popular among newspaper editors for use on 
feature pages, in movie sections, magazine sec- 
tions, etc. It has also been blown up for lobby 
display with excellent results. If used for lobby, 
it should be colored for better effect. 


ORDER Cartoon Mat TC-201-B, 30c, from 
Warner Bros. Campaign Plan Editor, 321 W. 44 St., 
New York 18, N.Y. 








REUNIONIN 
HoLtywoob 


\y 

“WE CONSPIRATORS” 

SET LOOKED MORE 

IKE A SOCIABLE REUNION 

IN VIENNA THAN A HOLLYWOOD 
SOUND STAGE WHEN HEDY LAMARR, 

PAUL HENREID AND PETER LORRE MET AND 

mT REMEMBERED OLD DAYS IN PRE- WAR. VIENNA, 

; HEN THEY ALY AIORKED TOGETHER, 


PorruGaL! 
“A PORTUGUESE WATERFRONT, Mes; 


ne CONSPIRATORS ” TAPESTRY, USED IN THE GERMAN | 


SCRIPT READ. WARNERS | | EMBASSY SCENE, WAS PURCHAS- | 
LITERALLY REPRODUCED ONE BY ‘ED ESPECALLY FoR THE FILM, | 


EMPLOYING 273 REAL PORTU~ = ONCE THE PROPERTY OF LOUIS 






(Al GENUINE GOBELIN 


GUESE FISHERFOLK FROM A XIV, IT /S VALUED AT 875,000. 
NEARBY CALIFORNIA COLONY. AND WILL TOUR THE NATIONS 
oR MUSEUMS IN THE NEAR FUTURE. 








Four Teasers Sell 
Action, Romance 


These four. teas- 
ers, selling both cast 
and title, will build 
advance interest for 
your playdate. For 
newspapers, they 


We eautital to Ih 
00 beaulttul to Live 
aid 


can be run one-a- 
: day for four conse- 
cutive days in ad- 
vance of your open- 
ing or else all four, 
run of paper, point- 
ing to your opening 
day display ad. 


They have also 
been adapted for 
a variety of other 
uses with equal suc- 





cess. Among these 





waited/ : gj 


are: print individu- 
ally or all four acpi for throwaways, package inserts, etc., 
blow up for lobby display. 


All on one mat. ORDER “‘TC”’ Teaser 
Mat No. 301-B, 45c, from Campaign 
Plan Editor, 321 West 44th Street, 
New York 18, New York. 





POPULAR NEWSPAPER FEATURE AVAILABLE 





Intrigue and suspenseful ad- 
venture prove fertile ground 
for the growth of a powerful 
love in Warners’ new hit, 
“The Conspirators,” coming 
Friday 0 the ooo oviecc0sscese--s 
Theatre. Lisbon before the 
European invasion, scene of 
the film’s activities, is alive 
with Nazis and anti- Nazis. 
Paul Henreid, member of the 
Dutch underground, escapes 
to Lisbon only to become em- 
broiled in a far more menac- 
ing conspiracy against free- 
dom. His love for beautiful 








Hedy Lamarr, who moves Beautiful Irene (Hedy Lamarr) has mar- Vincent (Paul Henreid) is accused of a After he tracks down the real Nazi.in their 
freely in Nazi circles, is ried Hugo Von Mohr (Victor Francen), an traitorous crime by Quintanilla (Sydney group, Vincent bids “‘Au revoir,” not fare- 
strained to the breaking point infamous member of the Nazi legation, Greenstreet) and Bernaszky (Peter Lorre), well, to Irene. She will await his return 
but triumphs at last. not out of love but loyalty. who head Lisbon’s anti-Nazis. from a liberated Europe. 


Increasingly popular, this 5-column newspaper feature is available all on one mat for use in movie pages, 
special rotogravure and feature sections, etc. 


ORDER “TC” Movie-of-the-Week Mat, No. 503-B, 75c, from Warner Bros. Campaign Plan Editor, 321 W. 44 St., N. Y. 18, N. Y. 
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3 Page Spread In 
‘Life’ Magazine Is 
Basis For Stunt 


Jean Negulesco, director of “The Conspirators,” 
was formerly a successful newspaper caricatur- 
ist. Recently a feature about him (illustrated here) 
appeared in Life Magazine and was spread over 
three pages. Charles Taylor, enterprising show- 
man of Buffalo, New York, put the feature to work 
for him in connection with a showing of “The 
Mask of Dimitrios,” another Negulesco-directed 





film, and the stunt proved most effective. Since 


the Life feature credits The Conspirators,” it can be used to even better adantage on this film. Here’s what 
Taylor did: 


He contacted a local newspaper cartoonist and together they posed for the press. Taylor held a 
**‘Dimitrios”’ press book while the cartoonist sat at his drawing board giving the local manager his ideas on 
caricatures of Warner stars. The stunt worked out so well that alocal department store exhibited the cartoons 


by Negulesco and the Life Magazine layout as well as the local cartoonist’s drawings. 


You can work the same stunt locally. An 8 x 10 still of the layout exactly as reproduced here is avail- 
able for blow-up and can be used either in connection with the tie-up outlined above or can be displayed 


individually in your lobby as an advance or current attention-getter. 
Order TC Still No. 539, 10c, from Warner Bros. Campaign Plan Editor, 321 W. 44 St., New York 18, N.Y. 





RESISTOL HATS FEATURE PAUL HENREID © 
IN NEW NATIONWIDE DEALER CAMPAIGN 





%, & starred in Warner Bros. Picture 
“THE CONSPIRATORS" 

wears a Resistol 

"Garland" 


Men who seek a break from the monotony 


starred in Warner Bros. Picture 
"THE CONSPIRATORS" 
wears a Resistol 


of the usual, will eagerly seize this smart "Garland" 


Resistol. The pugree band is with a bow, 
smartly contrasting in effect. It's as comfort- A hat for men who want 
able as it is smart because of the exclusive 

Resistol Self-Con- 


forming feature. 


something unusually smart 
and contrasting. Like all Re- 
sistols, that 'Self-Conform- 


ing" feature makes it as com- 


$Q00 70 $00 


fortable as it's attractive. 








Following through on their new national campaign to feature Warners’ stars, Resistol 
‘Hats now make available through their dealers the counter card (illustrated above, cen- i aie 
ter) featuring Paul Henreid, with credits to “The Conspirators.” The card, for use in win- $Q00 TO $00 
dow and counter displays, is in full color. Also available, free, to Resistol dealers are 2 
ad mats (as illustrated, above left and right), actual sizes: 2 Col. x 8” (224 lines); and 1 
Col. x 8” (112 lines). 4--page insert folders featuring Paul Henreid and other Warners’ 
stars (not illustrated) with space for dealer’s imprint, are also available, free, in limited 
quantities. For display cards, ad mats and insert folders, write to: 





Mr. Irving Pierce, Advertising Manager, Byer-Rolnick, Garland, Texas. 
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A Stunt- 
A-Day 
These 
Ways: 


LUCKY 
NUMBERS 


The climax of “The 
Conspirators” takes 
place at a roulette table 
with numbers 8, 6 and 5 
figuring heavily in the 
film’s denouement. An- 
nounce in your lobby, 
a week before your 
opening, that all hold- 
ers of ticket stubs con- 
taining two of these 
three lucky numbers 
consecutively (that is, 
86, 85, 68, 65, 58 and 56) 
will win guest seats. 
Your regular ticket 
stubs should contain 
these combinations in 
sufficient quantity to 
give the stunt wide gen- 
eral appeal. 


PERSONALS 


The film’s title lends 
itself to teaser Personals 
spotted in the local 
' newspapers in advance 
of your playdate. You 
can use the following 
tags or others in similar 
vein: 

“CONSPIRATORS against 
humanity! I know who you 
are! Beware, for I shall 


expose you! Friday. Strand 
Theatre. Paul Henreid.” 





“Wont someone help me? 
‘The Conspirators’ are plot- 
ting against me! Meet me 
Friday, Strand Theatre, for 
full details. Hedy Lamarr.” 


“Live, laugh and be merry 
—for tomorrow—only WE 
can tell you what tomorrow 
brings. See us Friday at the 
Strand. ‘The  Conspira- 


tors.’ ”’ 


BALLY 


Specify that on a cer- 
tain day 3 “Conspira- 
tors’ will roam a cer- 
tain district. Offer War 
Bond prize or guest 
seats to persons who 
spot any one of them. 
They should be identi- 
fied by prominent char- 
acteristic — e.g., hat 
brims pulled far down, 
coat collars up, hands 
menacingly in pockets, 
etc. A variation would 
be to offer special prize 
for first person to see all 
three together, in con- 
spiratorial huddle. Ar- 
range for newspaper 
coverage and be sure to 
mention your playdate. 





Special Warner 
Bros.’ Poster 


Illustrated here is the third in the series of War- 
ner Bros.’ special posters designed for nationwide 
display throughout bookstores, public libraries, 
schools, colleges, etc. You can tie in locally by ar- 
ranging display in libraries, schools, bookstores, 
department stores, etc., either alone or in combi- 
nation with the popular reprint edition of the book 
(see right). Be sure you tie in your playdate. 





SA DISTINGUISHED NOVEL 


by Frederic Prokosch ae 


x 


WV 
A LIBRARY SERVICE OF WARNE! 





Order “Conspirators Book Poster”—5c each—from War- 
ner Bros.’ Campaign Plan Editor, 321 W. 44th St., New 
York 18, New York. 


Popular Reprint 
Edition Published 





Grosset & Dunlap have issued a special 
reprint motion picture edition of Fredric 
Prokosch’s ‘The Conspirators,” the book on 
which the film is based, to sell for $1. The 
special movie jacket (illustrated here) fea- 
tures scenes from the film on both front and 
back covers, with credit to the Warner film 
version. A number of these jackets have al- 
ready been distributed nationally by Warner 
Bros. to schools and libraries for display pur- 
poses, but you can secure more extensive 
promotion by contacting your local book- 
shops, department stores, drugstores and 
other book outlets and arranging for special 
displays to tie-in with your playdate, using 
stills from your regular Branch set. 








Tie In With 
Film’s Song Hit 


“Orchid Moon,” the song taken from the film's 
musical theme, is being published, simultaneously 
with the picture’s release, by Sam Fox Music Pub- 
lishing Company and carries a special motion 
picture title sheet (illustrated here), featuring La- 
marr and Henreid, Greenstreet and Lorre, and 
crediting Warner Bros.’ “The Conspirators.” In 
connection with a nationwide advertising and 
publicity campaign, the publishers have distrib- 
uted special advertising display cards to music 
dealers featuring Lamarr and Henreid and film 
credit. Contact your local music shops, depart- 
ment stores, orchestras, school bands and radio 
stations to arrange for extensive plugs and be 
sure to tie-in your playdate. 

For free title sheets, available in limited numbers, 
write direct to: 
Sam Fox Publishing Co., 
RCA Bidg., 1250 Sixth Ave., New York 20, N. Y. 





THEME OF “THE CONSPIRATORS”, A WARNI 


MAX STEINER 
dyries by 


AL STILLMAN, 


tee 


# 


HEDY AMARR- PAL HENRED... . Zee Clooeqprcedtora” 


vn SYDNEY GREENSTREET PETER LORRE a WARNER BUS. PITURE 
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5-COLUMN HENREID NEWSPAPER FEATURE: 

























@ 

qt takes Hollywood to recognize a man’s hidden propensities—even 

when it comes to that elusive appeal peculiar to a romantic screen 
lover. One of the best examples of a fine actor who, but for Holly- 
wood’s intervention, might never have attained his present promi- 
nence as one of filmdom’s top lovers is Paul Henreid, currently making 
expert film love to beautiful Hedy Lamarr in Warners’ dramatic hit, 
“The Conspirators.” For years Henreid played only villains or aging 
men. Leaving his native Viennese stage in the early Thirties to begin 
an English-speaking career in the London theatre and films, the actor 
soon learned that his reputation for villainy and old age had preceded 
him. Once more he was plunged into uniform, behind mustaches 
and under consistently complicated make-up and 
props. Generally acknowledged to be handsome, 
Henreid’s willingness to submerge his good looks is 
amply illustrated in the accompanying photographs 
which were taken at various stages in his career—long 
before Hollywood ordered him to shave his mustache, 
shake the years from his stalwart shoulders and 
emerge as the great screen lover. 





















As the despicable Gestapo agent in the Brit- 
ish film, “Night Train,” in 1939, Henreid 
(shown here with Margaret Lockwood), 






As the elderly Prinz Luis of Battenberg in 
the London stage production of “The Jersey 





In the Viennese film, “Hohe Schule,” As the Austrian professor in “Good- 


the par of an Ausra alien DUS ME Chips the ator played one teached the peak of his acocnvilsny. Paras‘ Hn 1940-Whinkers and more ras have 
ne sae RE eT eA : b of his few sympathetic roles, prior to doxically, it was his performance in this film i sh ch : # ay 2 
ee meee OeerT his arrival in Hollywood. Even so, he — which caused Hollywood to single him out hn a ae Las ec 


did not escape the eternal mustache. —_ for future screen romances, 
Use this 5-Column feature on Paul Henreid in local newspapers for movie pages, special feature sections. 


etc. Available all on one mat. 
Order “TC” Feature Mat No. 501-B, 75c, from Warner Bros. Campagn Plan Editor, 321 W. 44 St., New York 18, N.Y. 


Easy-to-Make 40x 60 Sells 
Romance and Excitement 





This effective 40 x 60 
sells your cast and story 


1-Minute Announcement 


oy MUSIC: (FEW BARS) (FADE) 
in a direct and exciting Ist ANN: (SOTTO VOCE) (MYSTERIOUS) S’hhhhh! "The Conspira- 
tors!” Listen ... ! 
e a 
way. It S easy to make, 2nd ANN: (FADE IN—READING FROM LIST) Hedy Lamarr... Paul 
Henreid . . . Sydney Greenstreet . . . Peter Lorre... 
too. Use the retouched (STARTS FADING) Victor Francen . . . (FADE) 
4 Ist ANN: They are all conspirators . . . But . . . conspirators 
art photos made avail- against whom? Against what? 
. = «= 2nd ANN: The answer will startle you .. .. thrill you .. . warm ° 
able in the advertising you with pleasure when you see Warner Bros.’ newest . 
= . dramatic hit, ‘The Conspirators,’’ coming to the Strand 
section of this pressbook Sige '*: Theatre Friday’... starring Hedy Lamarr...a woman a 
it ie ty so beautiful her name is whispered all over the world... 
and combine either And Paul Henreid, a man so desperate, his name is 
+ - 3 feared all under the world ... They meet in Lisbon: . . 
with th 
h © tagline shown the city of echoes and shadows ... and they kiss!— 
here or with others from ee 2s es 
From the exciting novel by Fredric Prokosch .Warmers 
the regular ad cam- brings you a thrill-packed film of great love, defying 
even greater adventure ... with a brilliant supporting 
pdaign. cast including Sydney Greenstréet, Peter Lorre and 


Victor Francen . . . Don't forget . - . "The Conspirators’’ 
; so. Eriday. .. i. at-thesstrand: 


MUSIC: (FEW BARS) (FADE) 
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